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This year, for the ninth time, we meet in Brno for the conference of doctoral 
studies in theatre practice and theory. We would like to examine the issue 
well-known to all students and young researchers in theatre and other art 
practice – the issue of research, its methods and especially the methods 
which might be traditionally perceived as “unconventional”. Whether it 
is challenging the limits of research by employing methods from other 
branches of science (neuroscience, optics, and others) or looking for the limits  
of presentation of one‘s research by narrative or visual techniques, we are 
interested in topics dealing with the contemporary trends in researching 
theatre, radio, television and visual arts.

The Theatre Faculty has organised the international doctoral 
conferences since 2003. The founders of the tradition were prof. 
PhDr. Josef Kovalčuk, prof. Mgr. Petr Oslzlý a prof. Pentti Paavolainen 
of Helsinki Theatre Academy. The conference was originally profiled 
as a discussion forum of doctoral students of theatre schools.  
In addition to the Czech Republic and Finland, the founding countries were 
the United Kingdom, Sweden, Slovakia, Hungary and Poland.
Since 2015, the conference has intensified its interdisciplinary character, 
and it is headed towards an issue-based definition of its topic; in 2015 it 
was focused on artistic research and in 2017 on the political in doctoral 
studies. 



09.00 – 10.00  REGISTRATION (1st Floor, DF)

10.00 – 10.15 CONFERENCE OPENING (Room n. 104, DF)  

10.15 – 11.15 SESSION I. The Challenges of Radio Studies (Room n. 104, DF)

●  Iveta Novotná
    Working with the Principles of Radio Journalism in Radio Drama
 
●  Tereza Reková

LET’S GET TOGETHER! The Importance of Not Getting Stuck  
     in Your Own  Bubble

11.20 – 12.00 COFFEE BREAK  

12.00 – 13.00 SESSION II. Exploring the Limits of the Body (Room n. 105, DF)

●   Cosmin Matei 
Hearth Athlete’s Corporeal - An Innovative Research Method 
and Its Limitations

●    Laura Brechmann
(Repeating) the Dizzines

13.00 – 14.30 LUNCH BREAK
14.30 – 15.15 POSTER SESSION (2nd Floor, DF)

●  Jan Maroušek
●  Markéta Sára Valnohová
●  Vladimír Burian
●  Jitka Vrbková
●  Anna Soldánová 
●  Lucie Abou

15.20 – 17.00 SESSION III. In Search of New Methodologies (Room n. 104, DF)

●  Miloslav Juráni 
    How to Research toward „Green“: art -> nature <- theory
 
●   Alžbeta Vaculčiaková

True Self-expression
 
●  Rareş Augustin Crăiuţ
    Food as a Medium in Performance

17.00 – 17.30 ●  Riku Saastamoinen + Taneli Tuovinen
Artistic Research as a Possibility to Ask  Better Questions 
in Art Pedagogy

17.30 CONFERENCE RECEPTION (Room n. 202, DF)



09.00 – 10.30 SESSION IV. Experience - Research - Authenticity (6th Floor, DnO) 

●   Otto Kauppinen 
Cadavers of Authenticity in Artificial Hells. Researching  

     the Relational and Participatory Aspects of a Performance
  
●   Joanna Kocemba-Żebrowska

Experiencing the Węgajty Theatre as a Key Point  
of Conducting Research on the Węgajty Theatre

 
●   Feliz Anne Reyes Macahis

Reimagining Self in Composing Roles

10.30 – 11.30 ●   John Hanse (5th Floor, DnO)
Artifacts from Learning Plays – Scripts and Props as 
Carriers of Knowledge

11.30 – 11.50 COFFEE BREAK
11.50 – 12.30 KEYNOTE LECTURE (6th Floor, DnO)

●  Johana Kotišová
Creative Methodologies: Towards more Engaging  

    and Engaged Research

12.30 – 14.00 SESSION V. Exploring and Expressing (6th Floor, DnO)

●   Anna Čonková
     Practical Research in Action - Voice as a Laboratory

●   Eva Priečková
Unknown as a Research Method in Performing Arts

 
●   Erik Alalooga

Savage Mind in Theatre
14.00 – 15.30 LUNCH BREAK
15.30 – 17.00 SESSION VI. Disability and Performance (Room n. 013, DF)

●   Kyriaki Demiri
Disability and Performance: How the “En Dynamei Ensemble“      
Challenges  the Boundaries of Traditional Aesthetic Practices

●   Radka Kulichová
Theatre Experiment in Czech Sign Language: 
Life Sentence - The Worst Will Stay

●   Daniela Cincibus Vacková
The Deaf and Music - Artistic Interpreting of Music into  
Czech Sign Language

             17.00  ROUNDTABLE DISCUSSION (Room n. 202, DF)

             18.00 CONFERENCE RECEPTION (Room n. 202, DF)





Venues: DF - Theatre Faculty; Mozartova 1 I DnO - Theatre on Orlí Street; Orlí 19
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The speech explores the potential of combining art and science. In particular, it aims at 
proposing, explaining and illustrating the use and advantages of „creative nonfiction“ 
as a style of writing social science. The first part of the paper introduces creative 
nonfiction as a method of writing which brings together empirical material and fiction. 
In the second part, based on my ethnographic research of European „crisis reporters‘“ 
professional identity and emotional labour, written in the form of a novel about a fictional 
journalist, I identify five main functions of the use of creative nonfiction in social-scientific 
research: illustrative, allegorical, organizing, effective, and reflexive. Finally, I discuss 
ethical implications of the approach and suggest that writing social science in the style 
of creative nonfiction can help to produce more engaging and engaged texts. While 
the speech focuses on the enriching potential of fictional narratives in science, it also 
includes examples of the use of other art forms in research, such as dance performance, 
theatre, and poetry, and reflects on the rise of creative methodologies in general.

Curriculum Vitae

Johana Kotišová, Ph.D., is Associate Professor at the Department of Media Studies and 
Journalism at the Faculty of Social Studies, Masaryk University, Brno. She also works as a 
Postdoctoral Researcher at the Department of Film Studies at the Faculty of Arts, Charles 
University, Prague, and at the Department of Film and Theatre Studies at the Faculty of Arts, 
Palacký University in Olomouc. She is a part of Screen Industries in Central and Eastern 
Europe Research Group (SIRG) where she conducts applied media research, and an editor 
of Media Studies. Johana has a background in social anthropology, media studies, and 
sociology; in 2018, she defended her creative nonfiction Ph.D. thesis on crisis reporters‘ 
emotional labour at the University of Liège and Masaryk University. Apart from creative 
methodologies, crisis reporting and emotions, her research interests include professional 
identities, boundary work, and precarity of creative workers ( journalists, fixers, filmmakers, 
cultural critics), and media professionals‘ mental health problems. In 2018, she received 
the Czech Sociological Association prize for ‚Cynicism Ex Machina: The Emotionality of 
reporting the ‚refugee crisis‘ and Paris terrorist attacks in Czech Television‘, published in 
the European Journal of Communication. She has recently published a creative nonfiction 
book Crisis Reporters, Emotions, and Technology (Palgrave, 2019). She is an amateur 
pianist, drummer, and runner. 

JOHANA KOTIŠOVÁ
Creative Methodologies: Towards More Engaging and Engaged Research





SPEAKERS



The title of my artistic research is „Application of bricolage as a process method in 
postdramatic theatre”.
The research question is „how to apply phenomena called bricolage as an appearance 
of a non-lingual sense of environment and matter in the context of practical  
theatre-making“.
The research intention is to create an applicable model for using bricolage as a process 
method for theatre performance and education. 
„The Savage Mind“ by French anthropologist Claude Levi-Strauss is one of the basic 
formulations of relationships between „mind in its untamed state“ and bricolage as  
a creative way of manipulating the matter. Zooming in into savage thinking also allows 
applying bricolage in non-object based components of performance such as sound 
design, video design, light design, and directing. 
Since September 2018, I have been exploring bricolage as a non-lingual sense of 
environment and matter during different courses and academic experiments as part of 
my doctoral research. On April 26, 2019, my first-year doctoral performance premiered 
as a result of those explorations. 
The performative lecture entitled „Savage mind in theatre“ is related to my doctoral 
research. Phenomena called bricolage is as old as human culture, but the term itself is new, 
describing „constructing anything out of random things from surrounding environment“. 
Most of my own artistic practices can be defined as bricolage, be it installation art, 
experimental music or performance art. Since 2005, my creations have included 
an important and specific character – an analog technology. It means that objects 
constructed by me contain moving parts. It presumes additional quality requirements 
in comparison to static objects, means that no matter of random choice of construction 
materials system must resist to unexpected changes of its inner tensions. 
Claude Levi-Strauss is linking bricolage with „mythical thinking,“ which is inherent to 
aboriginal communities using adaptive thinking and random things and materials from 
the surrounding environment. Mythical thinking is in opposition with science-based 
engineer thinking of modern society.
„Bricoleur is able to perform various operations, but unlike engineer, one is independent 
from fixed list of materials and tools meant for this particular work. Bricoleurs instrumental 
universe is limited and main rule is always to adapt with present resources.“ 

ERIK ALALOOGA
Savage Mind in Theatre



Marginal need for verbal expression during bricolage as a process is one of the key 
concepts of Finnish sculptor Jyrki Siukonen. In his book „Hammer and Silence,“ he is 
using the term „silent awareness“ to describe an intuitive decision-making process which 
is constantly recreating itself during working. 
In the performative lecture „Savage mind in theatre,“ I will map the potentiality of 
random things to be combined into objects which can perform mechanical movements. 
Savage mind in the process of silent awareness will search for possibilities of organic 
combinations. Useless machines for physical interactions will be constructed under the 
surveillance of the audience.

Curriculum Vitae

Erik Alalooga (1974) is Estonian performing artist, experimental musician, and sculptor, 
who is mainly known for using analog technological solutions in his artworks. Since 2005, 
he has focused on the exploration of relationships between human and machine. He 
started to construct interactive machines for installations. Since 2011, his activities can 
be defined as post-dramatic theatre. Performances from this period have been dealing 
with a physical body in raw contact with matter and technology, as well as focusing 
on the use of interactive sound and light. „Resistance of Material“ won the prize of 
Estonian Independent Dance 2012. Later, Alalooga has applied technological solutions in 
experimental music and performance art. He has shown his works at all major performing 
art festivals in Estonia, but also during different projects in the Nordic-Baltic region, 
Germany, France, Switzerland, Austria, Russia, USA, and Australia.
Alalooga has graduated from the sculpture department of Estonian Art Academy (BA 
2002) and interdisciplinary art chair (MA 2004). Since 2018, he is a student in the doctoral 
program of Theatre Art at the Estonian Music and Theatre Academy. Between 2006 and 
2010, he worked as the associate professor of interdisciplinary art chair, between 2010 
and 2013 he served as the head of performing art chair of Estonian Art Academy.



„(Repeating) The Dizziness“ is an artistic research project (2017–ongoing) that interweaves 
theory and performative practice. The project takes its cue from methodological 
approaches of artistic research. During the research process so far, one main question 
has emerged: Can Taumel/dizziness be a choreographic element in dance and if yes, how 
can a dancer keep the fragile balance between control and letting go. I have worked with 
many different techniques to evoke dizziness-like states, experimenting with spinning, 
arm and foot movement and speed. The process is documented through video and 
photography. The flexible use and arrangement of this material is an important part 
of this project. It is not just documentation but rather artistic material of its own. The 
integration of (documentation) material, performative dance practice, and (scientific and 
philosophical) texts is one of my approaches according to artistic research. In my doctoral 
research (2019),  I connect my practical performative research about Dizziness with  
a theoretical work about Doubt, mainly following the thoughts of Descartes and Flusser. 
I will explore how dizziness as well as doubt can, and are, important impulses for society.

Curriculum Vitae

Laura Brechmann (*1990, Germany) is a Performance Artist and theatrologist from 
Germany. After finishing her Bachelor degree in Theatre Studies, European Literature 
and Cultural Anthropology, she studied „Scenic Research“ (M.A.) at Ruhr-University 
Bochum from 2014 to 2018 – a practical Master program between (artistic) practice 
and (scientific) theory. Since September 2018, she is working as a doctoral student at 
Johannes-Gutenberg University in Mainz, Germany at the Film-Theater-Media- and 
Cultural Anthropology Institute. In 2017, she started the artistic research project „A First 
Dizziness“. In this context, she deals with Dizziness and „Taumel“ as a cultural, medical, 
and personal phenomenon through dance and performance art. She will continue 
working in dialogue and cooperation with different artists and scientists. First parts of 
the productions were shown in „Atelier Automatique“ (Bochum), „Zeche 1 – Zentrum for 
Art“ (Bochum), Folkwang Museum (Essen) and studio ALTA (Prague).

LAURA BRECHMANN
(Repeating) The Dizziness



This paper aims to present the basic principles of methodological, practical, and 
philosophical approaches in alternative voice training. These were collected through 
participatory observations at workshops of chosen professionals who specialize in 
voice education (I. Vostárková, E. Spoustová, K. Linklater, D. Berkeley, A. Gromanová,  
O. Kozlovska, and others). These principles reflect a holistic approach to the student, which 
is based on somatic, psychological, and psychosomatic perspective and development of 
one‘s creativity and sensitivity to internal and external impulses. It contributes to a more 
complex understanding of voice development and offers practical recommendations.

Curriculum Vitae

Anna Čonková is a performer, actress and experimental musician from Bratislava, Slovakia. 
She gained her Master of Arts degree in Acting at the Department of Alternative and 
Puppet Theater at the Academy of Performing Arts in Prague. She continues her studies 
in the Ph.D. programme at Janáček Academy of Music and Performing Arts. The focus 
of her research is on the holistic approach in voice education, especially on freeing the 
voice. She worked as an actress in different state and independent theaters in Slovakia, 
Czech Republic, and Switzerland. She collaborates with musicians, especially ensembles 
focusing on interpreting contemporary music (Cluster ensemble, Musica Falsa et Ficta, 
Veni Academy). She has her own „a-musical“ platform Stavros Papadopulos, where she 
explores voice potential in practice and its combination with different media. With this 
platform, she performed at many festivals of experimental music in Slovakia.

ANNA ČONKOVÁ
Practical Research in Action - Voice as Laboratory



Food is highly charged with meaning and affect. It is highly political and 
performative. Food has served as inspiration and has been the subject of 
countless works of art. My area of research is food in performance art. I approach 
food from a theoretical and also artistic knowledge production points of view. 
I would like to present what are some of the parameters of food as a medium in 
performance and to also recall or touch upon its use in several pieces of what I call „food 
performances“. In these pieces, using food, the artists‘ goals range from experimenting 
with nontraditional materials to bridging the distance between art and life, to talking 
about body issues or environmental concerns. The work so far in this field has shown that 
there are numerous strategies and motivations for performing with food. This research 
will provide insights to understand the overlapping and common articulation of food in 
performance, by answering the main question of „What are the dimensions, parameters, 
and possible use strategies of food as a medium in performance?“ with several  
sub-questions, such as „How can one articulate and develop a performance practice based 
on food as an aesthetic medium? How can one use food to develop affective and critical 
performance encounters? How can food notions and knowledge be applied in order to 
facilitate new performances? How did other performers use food in their performance 
practices? Are there any common strategies or clusters? Is there even such a genre as 
„food performance“?“  In  an  attempt  to  build  a more coherent understanding of food 
in performance, I started a practice-based research program on food and performance 
with food as a medium in 2013. The project took place at a.pass in Brussels, a post-master 
program focused on performance and scenography studies. Following the successful 
completion of the a.pass program in 2014, I continued to produce food art performance 
pieces, constructed with the constant underlying intent of artistic research. Most of 
them are archived online at www.performingfood.com. I have worked both alone and in 
collaboration on topics related to the politics of food, to food and memory, as well as to 
food and gender. I continue to follow the research and general output on the topic, as 
well as further courses and conferences. Examples from my artistic practice, such as the 
„Looking for oneself“ performance presented in the Matera Capital of Culture Program 
will also be used to show how food is helping to produce knowledge about artistic 
practice and performance art.

RAREŞ AUGUSTIN CRĂIUŢ 

Food as a Medium in Performance



Curriculum Vitae

Rareş Augustin Crăiuţ is an artist-researcher, performer, chef and civil society activist. He 
studied theatre in Romania at the Babes-Bolyai University and performance and artistic 
research at a.pass in Brussels. His work is mostly related to food and performance; the 
possibilities opened up to developing new modes of eating and new ways of perceiving 
food from a responsible perspective. Since 2013, Rares has worked on developing  
a food and performance artistic research entitled „performing food“ (http://www.
performingfood.com), examining the consumption of food from both material and 
conceptual points of view through artistic experimentation and cuisine. To this date, 
„performing food“ has shaped a whole series of performances on food and memory, 
especially the geopolitics of hunger in the last decade of socialist Romania and the series 
on food and post-truth politics, with a particular focus on falsifying the food memoir and 
personal identity.

Since 2017, he is enrolled in the doctoral research program of the Faculty of Theatre and 
Television of the Babes Bolyai Univesity in Cluj-Napoca, Romania. Within this program, 
he is conducting grounded theory research on food as a medium in performance art.  





Within the objectives of this conference, I would like to present the work of „En Dynamei 
Ensemble“ and briefly explain how it conceptualizes art and raises questions that challenge 
traditional performance aesthetics. „En Dynamei Ensemble“ is a Greek, non-profit young 
performers collective, in which disabled and non-disabled artists work as an Ensemble. 
In my paper, I seek to explain some of the ways by which „En Dynamei“ extends the limits 
of conventional theatre by using unusual narrative and visual techniques. Bringing to the 
stage a purely physical reality (the performance is not about the disabled body, but the 
disabled body is the performance) and shedding light into the true stories behind those 
bodies, the Ensemble asks the audience to stare at them. This way, the stage pushes the 
viewers out of their comfort zone and invites them to reevaluate familiar cultural notions 
not only about disability but also about the boundaries of theater itself.

Curriculum Vitae

Kyriaki Demiri was born in Thessaloniki, Greece, and currently is a Post-Doc researcher. 
She has a B.A. both in French Literature and in Drama Studies, and an M.A. in Theory of 
Literature and Theatre. In September 2018, she received her Ph.D. at the Department of 
Theatre, working on Elfriede Jelinek‘s plays. For the past five years, she has been teaching 
German and German-speaking theatre at the School of Drama, Aristotle University 
of Thessaloniki. She has also worked as a coordinator of the cultural program at the 
School of Modern Greek, Aristotle University of Thessaloniki and as a drama teacher 
for public primary school. She has made several publications and attended conferences 
and lectures. In 2013, she received a three-month DAAD Fellowship in Munich for young 
researchers. In 2014, she was selected by Goethe Institute Thessaloniki to participate in 
Theatertreffen Berlin, as part of the „International Guests Group“.

KYRIAKI DEMIRI
Disability and Performance: How the „En Dynamei Ensemble“ Challenges the 

Boundaries of Traditional Aesthetic Practice



In my presentation, I will examine how performances can be used to create rooms for 
critical discussions that are aiming at exposing the embodied knowledge that is inherent 
in certain actions or situations. I will also argue that the experience from the artistic 
research presented can be documented through artefacts produced within the rehearsing 
process and how this can contribute to a further understanding of the performance.
In my ongoing artistic research project, I am developing the Brechtian concept of 
the learning play. In the performance Violence & Learning, I used die Maßnahme 
(Bertolt Brecht) and Mauser (Heiner Müller) as reference points and toolboxes.  
Violence & Learning was performed primarily in social centres and occupied buildings in 
Sweden and Germany. During 2019, I am developing and directing Corpus & Punishment, 
in which the methods developed in Violence & Learning will be used in a reconstruction 
of a dystopia, set out in a possible future in a European country with a nationalist 
government.
The possibility to move from the role of a bystander to the role of a participator, and 
vice versa, facilitates the possibility to scrutinize a political action itself. By inviting the 
audience to participate alongside actors in fictional scenarios, it is possible to examine 
the ethos of a social movement; a reasoning in line with Brecht’s learning plays. In both 
performances, the audience physically takes part in ways that are inspired by police and 
military training, and how social activists set up and play out violent scenarios to educate 
themselves. The tools used in the creation of the performances include the sociological 
terms repertoires of contention (Charles Tilly) and public order management (Donatella 
Della Porta).
In order to contribute to an ongoing discussion about how to document artistic research 
and public performances, my presentation involves physical participation, in the  
re-enactment of some parts from the performances.

Curriculum Vitae

John Hanse is a director and an artistic Ph.D. student at Malmö Theatre Academy, 
Sweden. The focus of his research is to investigate how a combination of theatre practice 
and different level of physical engagement of the participants can be used to perform, 
examine, and discuss collective action. Directing and writing Violence & Learning 
and Corpus & Punishment is a part of John Hanse's Ph.D., and the performances are 
developed and performed by a team of scholars and artists. Violence & Learning was 
awarded for „originality in creating rooms for reflection“ by the Swedish Performance 
Festival (Scenkonstgalan) 2016 and was chosen to perform at the International Brecht 
Society Symposium in Oxford 2016 and at the 3rd biennial Performance Philosophy 
conference in Prague 2017.

JOHN HANSE
Artifacts from Learning Plays – Scripts and Props as Carriers of Knowledge



There is not any doubt that Climate Change is a reality, and people are a significant factor 
in global warming. Scientists understand a man as the essential geological agent of our 
era. According to contemporary phenomena of growing interest in the environment, 
artists from the theatre field have started to jump into the issue and practising the 
„green“. Hence, the contemporary theatre offers a spectrum of eco-approaches which 
make a step towards environmental thinking. The paper focuses on these artistic works 
on the level of theatre studies - it contemplates the methods of theatre researcher, which 
are able to help with analysing the performances interwoven with environmental topics. 
It shows how the application of some existing methodology could help to understand 
the drama, performance, or performative event from an ecological point of view and try 
to find new interdisciplinary ways for contemporary theatre research.

Curriculum Vitae

From 2016, Juráni had been working as the chief editor of the kød journal. At the turn 
of the years 2017 and 2018, he visited Ruhr Universität in Bochum, Germany, where 
he led a seminar about the effects of ecology on performative arts. He also worked 
with the Armada Theater as a mentor of environmental issues. As an editor and curator, 
Juráni regularly collaborates on the publication of Slovak and Czech festival journals 
and programme choices. At the moment, he works for the Theatre Institute Bratislava 
and participates in the Institute‘s projects - Green Drama Initiative, The Ecology and 
Environment in Performing Arts conference. He is also a member of the young criticism 
platform called Mloki.sk and a Ph.D. student at the Theatre Faculty of the Academy of 
Performing Arts in Bratislava. His doctoral research is oriented on the approaches and 
influences of environmental thinking to the contemporary theatre; how the old medium 
reacts to the new challenges.

MILOSLAV JURÁNI
How to Research Toward „Green“: art -> nature <- theory



Contemporary theatre is often incorporating elements of participatory art, where 
spectators are usually participants or even co-creators of the performance.  
The theatremakers are freeing the spectator from his passive position and are delegating 
part of the responsibility of the pieces‘ final form on him. It could look like the third 
theatre reform is coming: after the director and space, the spectator is freed, activated, 
made authentic. However, Claire Bishop states in Artificial Hells that the willingness  
to participate is just another level of passivity because it requires submitting to the 
artist´s concept. Contemporary society desires authenticity and uses participation as  
a false substitute. The spectacularity has replaced performativity: people are revealing 
their lives on social networks but are afraid to talk to strangers on the street.
A researcher is a very special kind of spectator – but he is still a spectator. The experience 
of the spectator seeing a theatre piece where performers and audience are strictly 
divided, and one where the line between the two is blurred, differs drastically. Similarly,  
a researcher views changes, if he is „only“ a spectator of the piece or if he has participated 
in it as an artist. The quality that is changing is the authenticity of the perception. How 
authentic should a spectator – or a researcher – be?
When researching contemporary theatre pieces, the lecturer was confronted with  
his own authenticity. Is artistic research authentic, when the researcher is writing a text on 
his own theatre piece, which he knows inside out, and thus can manipulate the impression 
of the reader? What changes, if the researcher has not participated in the piece and is 
doing his research from the position of a spectator? Can the research also be done by not 
seeing the performance at all – and could it even be beneficial?

Cadavers of Authenticity in Artificial Hells.  

Researching the Relational and Participatory Aspects of a Performance

OTTO KAUPPINEN



Curriculum Vitae

Otto Kauppinen is a doctoral student at Janáček Academy of Performing Arts in Brno, 
Czech Republic, where he also gained a Master´s degree in Theatre Dramaturgy. He 
is continually interested in socially engaged art, especially theatre. In 2015-2016  
he worked as a dramaturge of a political theatre group Divadlo Feste based in Brno. 
He also participates in international theatre projects like Promised Lands: Metropolis 
organised by Paolo Grassi Academy in Milano, Italy in 2017. In 2017-2018 he worked 
with Divadlo Continuo physical theatre company based in Malovice, Czech Republic. 
He is half–Czech, half–Finnish and he is bilingual. He has been translating Finnish 
contemporary drama into Czech since 2012. For his translations, he has been awarded 
the Evald Schorm Prize for young talented playwrights and translators in 2014. He also 
writes theatre plays. Currently, he is working on the libretto of a contemporary opera for 
the Brno-based festival Janáček 2020.
In his doctoral research, he tries to find ways of presenting political topics in theatre 
performances in a way that does respect the spectator as a relevant subject, encouraging 
him to think about his own opinion on said topic. The basic principle of the thesis is 
applying Nicolas Bourriaud´s concept of relational aesthetics, confronted with Jacques 
Rancière´s concept of the emancipated spectator, on theatre and performative arts in 
general, shifting the focus from showing an opinion on the stage to showing a relation. 
He is currently researching authenticity in relational and participatory performances.



I came to the Węgajty Theatre for the first time eight years ago, at the age of 21, wanting 
to take obligatory student internships and at the same time to spend nice holidays. Since 
that time, I have established intense cooperation with the theatre. I was a participant in 
its workshops, a co-creator of the performances, I co-operated in the organization work 
and ran a festival newspaper. After a few years of cooperation with Węgajty Theatre,  
I decided to make it one of my research subjects in my still unfinished Ph.D. thesis, and 
today I also work as a researcher in the scientific team analyzing the history and specificity 
of the Węgajty Theatre. Various levels of engagement and cooperation occur in various 
types of problems on the basis of research methodology. In my case, all of them are 
connected with the still existing idea of preserving the research of objectivity, making a 
reliable assessment, not dictated by personal feelings. It still functions, for example on 
the ground of Polish theater criticism, though the modern methodology of ethnographic 
research abandoned it many years ago. Extremely popular interpretational anthropology 
of Clifford Geertz shows that researcher is always entangled in the interpretation process, 
and there is no possibility to cross his or her own view. What is more, in the case of 
theatre groups whose activity is focused not only on the creation of the work but also 
on the process (like in Węgajty Theatre), the researcher‘s participation and personal 
experience seem to be a key value. And although there are other ways to study activities 
such as participatory theatre, it turns out, as Claire Bishop points out in Artificial Hells, 
to be insufficient. In my paper, I would like to take a closer look at the presented theses 
and present specific reasons why the process-oriented theatre can be studied, which may 
seem controversial, actually only thanks to the experience of the researcher. Starting from 
the analysis of the Węgajty Theatre, I will point out those elements that elude other (than 
based on the researcher‘s experience) methodologies.

JOANNA KOCEMBA-ŻEBROWSKA
Experiencing the Węgajty Theatre as a Key Point of Conducting Research on the 

Węgajty Theatre

Curriculum Vitae

Joanna Kocemba-Żebrowska, MA, works in the Institute of Art of Polish Academy of 
Science in Warsaw (as a researcher in the scientific project „The Węgajty Theatre – 35 years 
of anthropological theatre and social-cultural exploration“) and is a Ph.D. candidate at 
the Institute of Polish Culture, University of Warsaw, Poland. She graduated from cultural 
studies and theatre studies at the University of Lodz. She acts as a culture animator. She 
belongs to The Polish Society for Theatre Research.
 
She prepares the Ph.D. thesis about the participatory theatre. At this moment, the 
research to the Ph.D. thesis is almost done, and a few chapters are written.



As part of my research, I have made a second production for the Deaf audience and called 
it „Life Sentence – The Worst will stay“. In my presentation, I would like to talk about 
this production, in particular about the process of its creation, about the cooperation 
between the deaf and hearing artists and also about the reaction of the audience. The 
production consists of monologues of four women, who are accused of the most serious 
crimes. At the end of the production, the audience decides about their guilt or innocence, 
employing the interactive concept. The production is unusual because of the process 
of its creation. It was initially created in the Czech sign language because the author‘s 
intention and the script was made by the deaf artist. The production was also directed 
by the same deaf artist. The script must have been translated into the Czech language 
so that it could have been revised by the hearing dramaturgist. During production, the 
cooperation between the deaf and hearing artists is used in different ways, e.g., the 
hearing artist, who plays the foreigner, is dubbed by the Deaf artist, so that it makes a 
feeling of different accent in speech. In the same way, the hearing artist sometimes uses 
the Czech sign language.

RADKA KULICHOVÁ
Theatre Experiment in Czech Sign Language: Life Sentence - The Worst Will Stay

Curriculum Vitae

I graduated from Janáček Academy of Music and Performing Arts in Brno, Theatre 
Faculty, Drama Education for the Hearing Impaired. Now I continue in the doctoral study 
program at the same university with the dissertation topic „Performing Arts Interpreting 
to Czech Sign Language“. My research includes performing arts interpreting of the 
production named „Alice´s Adventure in the Land of Signs“ into Czech sign language. I 
work as an interpreter to Czech sign language for the Deaf. I am engaged in performing 
arts interpreting of theatre productions and songs to sign language. I have also co-
established an artistic group Hands Dance.



The paper primarily approaches the questions composers and creators encounter in 
working on a piece involving narratives. How does one imagine and compose a role? 
How do the story and the text influence a composer in forming a  role and in shaping 
the music? Is composing just a one-directional procedure? Does it open space for the 
creator to assume and reimagine one‘s self into the story? Could this then influence  
a new imagination of the narrative‘s scope?
In this presentation, I would like to highlight the compositional journey towards the 
realization of my chamber opera, EURYDIKE. This 30-minute piece, premiered last April 
at Tischlerei, was commissioned by the Deutsche Oper Berlin as one of the winners of 
the international composition competition, „Neue Szenen IV.“ This project was made 
possible through Deutsche Oper‘s partnership with the Hochschule für Musik Hanns 
Eisler. EURYDIKE is crucial in my ongoing doctoral research; „Epic Singing in the Context 
of Contemporary Music from an Academic and Artistic perspective.“ It serves as  
a preliminary attempt in my experimental approach on narrative, role, text, and language.
My proposed methods involving reflection and systematic exploration based on the 
three key points: concept, sources, and trajectory will be discussed during the talk.  
I would also like to elaborate the collaborative process which occurred between myself 
(composer), the librettist, and the stage director among others during the preconception, 
the writing process, and the final stage of the composing.

FELIZ ANNE REYES MACAHIS
Reimagining Self in Composing Roles

Curriculum Vitae

Feliz Anne Reyes Macahis (b.1987 in Rizal, Philippines) studied composition with Jonas 
Baes, Kamran Ince, Oliver Schneller, Joachim Heintz, and Beat Furrer. After a year of 
Postgraduate course, she started her Artistic Doctoral study (Dr. Artium) at Universität 
für Musik und darstellende Kunst Graz in October 2018. She was a recipient of 2016 
Niedersachsen Kompositionsstipendium, which also gave her the opportunity to be one 
of the artists in residence in Martin-Kausche-Ateliers, Künstlerhäuser Worpswede. She is 
a winner of Internationaler Kompositionswettbewerb NEUE SZENEN IV der Deutschen 
Oper Berlin. She was supported by the Styria-Artist-in-Residence in Graz and by the 
l’Association des Amis de Royaumont for her participation in Royaumont l’Académie Voix 
Nouvelles.
After the academy, she received a commission from the Royaumont Foundation for  
a new work to be performed by Meitar Ensemble and Ensemble Linea in 2020.
Feliz was Composer-in-Residence of the Federal Chancellery and KulturKontakt Austria 
in 2018.



The presented paper aims to present the research methodology of my Ph.D. thesis 
with the title Hearth Athlete‘s Corporeal – analyzing and evaluating systems of the  
bio-psycho-physiological entangled dynamics used in the development of contemporary 
actors training, a study based on the urgent need to transfer the valuable knowledge 
of cognitive sciences and the last findings of the making of emotions and their  
Heart – Brain relational neuro-dynamics frames into teaching terms towards Romanian 
theater academic space. In order to test the feasibility of such thesis in the context 
of a teaching system that is still undermined by the struggles between old and new 
artistic paradigms, that regards with fear and insecurity the new knowledge that science 
brings forward and rejects inter-departmental structural knowledge dissemination 
and cooperation (directing, acting and dramaturgy), we try to look with scientific tools 
more closely to the embodiment of cognitive vulnerabilities of how the biography of 
the acting students meets the requirements of sharp perception and high emotional 
sensitivity during their training. These requests we presume – and is documented in other  
countries – end up for them accumulating huge amounts of stress in the present time. 
At the same time, we are trying to develop tools that reduce the conditions of post-
representational stress, a condition also maintained by the socio-political and economic 
factors. The article also presents the results of a two years pilot test during my MA with an 
acting class based on a series of exercises and HRV measurements that raised questions 
regarding the validity of scientific methods used in performing arts due to the lack of 
medical and scientific knowledge, proper laboratories and trained personnel.

COSMIN MATEI
Hearth Athlete‘s Corporeal - An Innovative Research Method and Its Limitations

Curriculum Vitae

Cosmin Matei is theater maker, graphic artist and Ph.D. candidate at Theater and Film 
Ph.D. School, Babeș-Bolyai University. He gained his MA in Performing Arts, as well as BA 
in Theater Directing at Theater and Film Faculty and Graphics at National Arts University 
in Bucharest. He was the director of Occupy Yourself, Reacting Chernobyl, IntimIdate Me! 
performances. My Ph.D. thesis, Hearth Athlete‘s Corporeal – analyzing and evaluating 
systems of the bio-psycho-physiological entangled dynamics used in the development 
of contemporary actors training, is a research about the embodiment of cognitive 
vulnerabilities in actors training and the development of specific exercises for a higher 
intuition in the creative process and the diminishing of post representational stress. I am 
in the middle of my first year of Ph.D. studies, and I developed a partnership between 
Theater and Film Faculty and Applied Cognitive Psychology Research Center to create 
an accurate profile of acting students by the instrumentality of psychological research 
method.



There are many radio dramas which are based on the principles of radio journalism. They 
often work with them so much that these dramas sound like common radio broadcasts. 
This special genre developed at the beginning of radio broadcasting, and it is still 
developing now. How these principles are used in radio drama is the central theme of 
my doctoral research. I think that many listeners and also authors do not realize the 
importance of this kind of radio play in history (it was this genre which opened up new 
options for radio broadcasting) and its present role is not negligible. My presentation 
would be divided into two parts. At first, I would like to talk about these radio dramas in 
general (definition, characteristics, development, examples...). In the second part, I would 
like to focus on the international festival Prix Europa in Berlin (October 6-12), the biggest 
festival for television or radio artists. My doctoral research is based on the premise that 
the principles of radio journalism are often used in radio drama. The second part of my 
presentation would be focused on this premise - I would like to find out if this premise 
is true, and why. If possible, I would like to play selected samples of this phenomenon.

IVETA NOVOTNÁ
Work with the Principles of Radio Journalism in Radio Drama

Curriculum Vitae

I graduated from Radio and Television Dramaturgy and Scriptwriting at Janáček Academy 
of Music and Performing Arts in Brno. I currently study a Ph.D. program at the Theatre 
faculty of the same university. I have cooperated with the Czech radio since 2013 and 
have prepared more than one hundred radio shows or reports. I worked as a culture 
editor in the Brno‘s editorial office of the Czech Radio for two years. I also wrote several 
literary shows (about Leoš Janáček, Oscar Wilde, Arthur Conan Doyle, or Victorian 
female writers). In my doctoral research, I deal with radio dramas which are based 
on the principles of radio journalism. They often work with them so much that these 
dramas sound like standard radio broadcasts. My experiences from the Czech Radio are 
beneficial in my research because I always worked with the principles of journalism in my 
radio work. ‘Why do authors do that?‘ - this is one of many questions which interest me.



If we speak about a body in 2019, we are oscillating somewhere between mortality, 
neglecting Anthropocene, reconnecting with nature as a matter of surviving or keeping 
on reconnecting with other human beings due to body politics concepts. We keep on 
exploring borders of human touch, common breath, or gender - through expanding 
tolerance, community thinking or behind the door - in solitude. As an artist working 
primarily with my body, I recognise its boundaries and the limited capacity of sharing. 
Even dance as a form is too restricted, too much vocabulary needed. But how can we 
come back to our body and include mind, politics, environment, and community? I 
suggest commonly knowing the unknown or vice versa. Open ourselves to vulnerability, 
sensitivity, insecurity, and unknown. We probably feel, smell, or taste something hard 
to name. Do we need to name it? During my lecture performance (based on my solo 
performance about embodying dance in 2017) I am proposing in between perception 
through unknown. Sharing first via verbal explanation, continuing with a nonverbal 
journey through unknown movement. Unknown as something hard to name through our 
language. Unknown as an experiment. Unknown as something we knew but which might 
have been forgotten. Unknown as a new context, as stepping out from our habits and 
culture. Unknown as a negotiation with duality, unknown as fluidity. Based on my research 
about new/interdisciplinary approaches to dance, I am exploring and experimenting with 
sharing knowledge which we are not sure about, but cannot deny its existence.

EVA PRIEČKOVÁ
Unknown as a Research Method in Performing Arts

Curriculum Vitae

Eva gained her master‘s degree, with a thesis focused on the link between voice and 
motion in dance improvisation, at the dance department of the Academy of Performing 
Arts, Bratislava, Slovakia in 2015. Led by Marta Poláková and Anna Sedláčková, she had 
gained many stimulating impulses. During her studies, she was striving for personal 
development in performative, choreographic, theoretical, and pedagogical activities. Her 
ambition is to perceive a dance performer as a generally perceiving and thoughtful person 
who levels the practical with the theoretical. She used to publish for Tempo magazine 
and spoke at the Tanec.sk congress on „Creativity and its place at the Dance Creativity 
Department“ within her academic years. Furthermore, she was awarded a prize of the 
dean for the artistic merit. She has worked with various choreographers (Peter Šavel, Joe 
Alegado, Davide Sportelli, Yuri Korec), with a director Tomáš Procházka, musicians Daniel 
Matej, Fero Király, Miroslav Tóth and visual artists Marián Mudroch, Zuzana Žabková, 
Duo Bankleer, Ines Doujak. She took part in an international project Through the text in 
Dijon, France and in a semester-long stay at Musik und Kunst Privatuniversität, Vienna. 
In November 2016, she accomplished a three-month-long educational program Smash 
in Berlin. She is inspired by various movement concepts such a field dancing, body as 
material, body as landscape, pure physicality, simple dances, meditation, games. Together 
with collective mimoOs, she is part of the performance scene in Slovakia. 





Until the mid-1960s, radio documentaries were not very developed - although most 
countries were creating some. Radio stations around the world didn´t know about each 
other. The Big Bang in the history of radio documentaries came in the year 1974 when 
three program editors Peter Leonhard Braun, Ake Blömstrom and Andries Poppe had  
a discussion about the importance of connecting the world of documentary producers 
- so everyone would have the possibility to learn from colleagues from other countries. 
The idea of international cooperation led to the foundation of the non-competitive 
International Feature Conference (IFC) - an open forum for radio makers from all over 
the world where they can discuss their work, to learn from each other about different 
ways of storytelling (each country uses different tools) and to cooperate in a friendly and 
safe environment (BRAUN. The Genesis).
The aim of this work is to explicate certain specifics and dissimilarities in the radio 
production worldwide, to describe how different countries use the basic tools of 
documentary making and to show the importance of this kind of production.
On the IFC Reková met an American producer Dennis Funk and together they created  
a unique documentary - the first USA-Czech collaboration in this field. Based on interviews 
with relevant speakers and specialized literature, Reková will present her significant study 
about the importance of international cooperation. She will also play excerpts from her 
work to show specifics of the translation, but also to prove that it is possible to work 
bilingually.

TEREZA REKOVÁ
LET‘S GET TOGETHER! The Importance of Not Getting Stuck in Your Own Bubble.

Curriculum Vitae

Tereza Reková is an awarded radio and television independent documentary maker from 
the Czech Republic. She wants to record stories which seem to be impossible to record 
(she created a radio documentary about a deafblind person). She wants to explore new 
ways of radio production and understand the lives of others. She also writes scripts for 
radio plays and hosts some radio and television shows. In 2017 she was nominated for 
Prix Europa with her piece MATĚJ (ended up sixth). She is also a winner of Prix Bohemia, 
Government Board Award for the best works propagating the problems of the disabled 
population in the press, radio and television (2017 and 2018), AudioREPORT, Top Indie 
Film Awards, StarDoc International Film Festival and was nominated for other international 
festivals.
Currently, Reková is finishing her Ph.D. studies about a radio community in Europe 
and a wide range of audio festivals (with a primary focus on the International Feature 
Conference). Reková was also a part of the organization team of one of the biggest 
audio festivals - HearSay International Audio Arts Festival. Even though she writes about 
the audio producing on the academic level, she still prefers a practice-based work. She 
travels a lot to experience different audio festivals (Prix Europa, Prix Italia, Third Coast 
Festival, IFC, HearSay) and cooperates with different producers. She has presented the 
results of her study on the MIRDEC conference, the Teritoria Umění Conference and the 
Proměny Dramaturgie Conference.



The presenters have a strong background as artists, teachers, and researchers of 
art pedagogy at the university. They understand their teaching practice as ongoing 
research in progress and ever-present source for research motives. From the point of 
view of their formal training, they present different art forms: Saastamoinen comes 
from the theatre and performance and Tuovinen from visual arts and music.This 
contribution is a performative lecture based on the dialogue these colleagues will 
have during the summer of 2019. They will write letters in order to learn from each 
other´s point of views on how artistic research and pedagogical work might overlap 
and, on the other hand, how artistic research and pedagogical work may challenge 
each other. Can artistic research work as a way to ask better questions in art pedagogy 
(for all the arts)? What kind of questions can be considered better? What are the 
practical phenomena and situations where these comparisons become needed? 
And what might be the proper way to describe the nature of artistic research then:  
a discipline, a methodology, or an attitude? After the written dialogue, the presenters 
will look at the letters as an artistic material and they will compose a performance 
based on this material. After the presentation, the presenters will invite the conference 
audience to reflect the experience of the work and discuss the artistic working process 
as a method of learning and research. As a reference for the dialogue, the presenters 
will use texts from Jacques Derrida, Michel Foucault and from Finnish Philosopher Juha 
Varto who recently published a book called „Artistic Research: What it is, who is doing 
it and why? (2018).

RIKU SAASTAMOINEN & TANELI TUOVINEN
Artistic Research as a Possibility to Ask Better Questions in Art Pedagogy



Curriculum Vitae

Riku Saastamoinen, MA in Theatre, is a Finnish, Helsinki based, director and teacher. 
He has worked as a lecturer in theatre art in the department of theatre and dance 
pedagogy at the Theatre Academy Helsinki since 2007, and as a head of the MA 
program of Theatre Pedagogy since 2011. His directions include Versions from 
Anonymous dialogues 2014-2019, The Idiot 2012-2018, The School for Unforced 
Errors – Episode III 2012, Error – a guide for beginners, 2010, Bred to Be Slaughtered, 
2009 and Philosophy of poverty, 1996-2006. Saastamoinen began his doctoral 
research „Performance-based pedagogy starting points, practices, discipline“ in 2010 
at the Theatre Academy. He has published several articles that are connected to the 
questions of dialogue, equality, and power in theatre practices.

Taneli Tuovinen is a Finnish, Helsinki based musician and art teacher. He earned his 
doctoral degree in 2016 at Aalto University, Finland. His artistic research concerns the 
concept of visual thinking in contemporary art. He has also studied in Berlin (UdK) 
and at Art University Linz. He has worked as a lecturer at Aalto University since 2005 
and was positioned as a tenured university lecturer in interdisciplinary art pedagogy 
in 2014. In 2019 he was invited into a position of lecturer of art pedagogy at the 
Theatre Academy, University of the Arts in Helsinki. He has a strong international 
research network and experience in editing several books on Art Education for 
example EDGE – 20 Essays on Contemporary Art-Education (2015) and The New Art 
Education Movement (2014).



This talk considers the artistic interpreting of music into Czech sign language and focuses 
on its importance for the cultural life of deaf people. People with hearing impairment 
have only limited options of perceiving cultural events such as theatre performances, 
musical and vocal concerts. Using the artistic interpreting brings down this barrier and 
provides the deaf with the same kind of experience as the hearing people. Furthermore, 
the hearing audience, owing to the artistic interpretation, receives access to this very 
specific way of communication which is more visual in character and is closely connected 
with expression via motion. Any visitors of the work demonstration will have a chance to 
get to know the activities of the Hands Dance group, which has been dealing with the 
topic of artistic interpreting for the past five years. An explanation will be provided for the 
character and individual types of artistic interpreting of music, as well as an introduction 
to the method of working with texts and the song‘s rhythm and various approaches 
to interpreting music. The presentation will be supported by real examples.The artistic 
interpreting into sign language is primarily aimed at people with hearing impairment. 
That is why the input of deaf people is a vital element in the translation process, as well 
as interpreting itself. Involvement of deaf artists will be one of the key points of this 
topic. Artistic interpreting is a considerably young field in which only a limited number 
of individuals work, yet it is still steadily developing. Its benefit for better social inclusion 
of persons with hearing impairment is indisputable, as well is its help with the overall 
growth of cultural events by adding the socially integrative aspect. 

DANIELA CINCIBUS VACKOVÁ
The Deaf and Music - Artistic Interpreting of Music into Czech Sign Language

Curriculum Vitae

Daniela Cincibus Vacková is a professional sign language interpreter for the deaf. She has 
studied the Deaf studies program at the Charles University in Prague and consequently 
has broadened her qualifications by graduating from the Special Education program at 
the Masaryk University in Brno. Pursuing further in the artistic direction of her interpreter 
work, she is currently studying in a Ph.D. program at the Janáček Academy of Music and 
Performing Arts (JAMU) in Brno. At JAMU, she also works as an interpreter in the Drama 
Education for the Hearing Impaired study program of JAMU. She is also a founding 
member of the Hands Dance group which has since 2014 dedicated itself to artistic 
interpreting of music and theatre performances. The topic of artistic interpreting for the 
Deaf is the main focus of her Ph.D. work.



How to feel free in a creative process? How can you feel open in your mind and body? 
What are the barriers between you and the feeling of enjoying every moment on the 
stage? Can you really feel your body, freedom and self-awareness? 

It is a circle. You feel pressure when on the stage that you should do something. You 
start thinking what to do and how. You decide. You do something but it doesn’t feel so 
authentic.

Change your process of thinking for an authentic reaction of your organism!

Knowing how to use your whole body, the link between movement and emotion, words 
as sounds without meaning, how to work with the real circumstances such as your 
partner and the space - these important skills make you able to express yourself fully 
and genuinely. 

Nowadays, we can combine different movement techniques as we like. What is it that we 
really need to focus on within the training? Is it a “technique of movement” or how to 
understand myself as a human being? An actor should be a master of emotion. Can we 
learn more about empathy thanks to movement? 

Maybe we should learn to feel free in self-expression anywhere we are, not only on the 
stage. Maybe we should keep searching for more questions and more answers about 
connection between movement and our true selves. Maybe this is the best way how to 
become an authentic actor or a good actress.

ALŽBETA VACULČIAKOVÁ
True Self-expression

Curriculum Vitae

Alžbeta Vaculčiaková was born in Zvolen, Slovakia. She received Master‘s degree in 
classical acting at Janáček Academy of Music and Performing Arts. Nowadays, she is a 
Ph.D. student at the same Academy and she is is working on a research about physical 
training for actors. She has participated in several workshops of performers and teachers 
from different countries and she tries to understand what is the most important for 
psychophysical development of actors. She likes to combine physical theatre with classical 
acting. She is an actress, a singer, student, teacher. She loves nature and the real world.



1. Jan Maroušek - EXPERIENCE IN POP-UP

2. Markéta Sára Valnohová - Art vs. Arte vs. Artist

3. Vladimír Burian - Lighting Design - Do You Really Know What You‘re Doing?

4. Jitka Vrbková - Theater Actor-specific and Fake News

5. Anna Soldánová - Dialoque Between Stage and Visual Art

6. Lucie Abou - Artists And Lifelong Learning

POSTER PRESENTATION



Join us for the concluding discussion, a place where we can brainstorm and 
further develop ideas discussed during the two days of the conference. The 
roundtable offers a unique opportunity to share views on theatre pedagogy, 
artistic research, or one‘s own experience, as well as all topics that were not 
covered by the panelists.

ROUND TABLE

Saturday, 17.00 - 18.00
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